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lection of early American decorative arts 
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IWO VALUABLE BEOUESTS 


\nnouncement has already been mad 


the dauy press ot two 


comprehensive be- 


quests of objects of art, most welcome to th 
Museut Mary Clark Thomp- 
son (Mrs. Frederick Ferris Thompson) and 


Munn. The former is 


comprised of paintings and muniatures. 
vorie fans. } sh enamels and Wedg- 
wood ware, ¢ ese enamels, amber, jad 
el ] }) on will } hown tempor- 
rily beginning in December in one of tl 
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\fter the exl on of the collection as 
whole, the ol s will be on view in tl 
lleries of the various departments con- 
Ph st, composed as 
tis entirely of eat \merican art, will be 
show! 1] part in the rooms of. the 
\mer \\ wl will be opened in 
No el d will be scussed more full 
In the equest 0 
,t able addi- 
S ( I \merical 
four spects ol 
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traits of Charles Lee and Commodore Hull 
by Stuart 1 of Commodore Decatur 
ittribut o Stuar \ Smibert portrait 
of Nathaniel Byfield and Copley’s Timothy 
| r represent the earlier Colonial times 
There are also four pastel portraits by 


Sharpless which include \ ashing- 


George 


Early Republican periods fitted into their 1, Alexander Hamilton, and Noah Web- 
places in the wing and furnished as IS ter | st is completed by seven minia- 
AS pe nen ner the } tures; on n historical portrait ot \W ashing- 
repre nt nn by Ramage and another by Robert 
( In the noon of the te 1 Novem Field { one a rare miniature by Charles 
yer, literary exercises significant « Wil Peal General Nathanael Greene 
mportancs the new wing in the histor | roup of sixty-eight pieces of Amer- 
of this Museum and of the installation can silver 1s col nt with the high 
nd art ement of decorative arts in the qualit 1 representative character ol 
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Mr. Munn’s collection as a whole. Witha 
very few exceptions the pieces are of 
eighteenth-century workmanship and _ in- 


clude tankards, porringers, tea and coffee 


pots, sugar urns, tea caddies, creamers, 
mugs, cans, beakers, casters, salt-cellars, 
and many other utensils. In the list of 
makers such well-known names are iIn- 
cluded as Philip Syng, Benjamin Burt, 
Adrian Bancker, Daniel van Voorhis, 


Joseph Richardson, John Brevoort, Paul 
Revere the Patriot, and many others. 
lhe fine inkwell by John Cony is one of the 
very important pieces of the early eigh- 
teenth-century silver. 

It is impossible in a short note to give 
more than a faint idea of the importance 
of the collection of American prints and 
prints of American interest bequeathed 
to the Museum by Mr. Munn, but special 
mention may be made of the long series 
of portraits of Washington, many of them 
of extreme rarity, and of the portraits 
of Revolutionary and statesmen. 
Paul Revere is well represented, as are most 
of the important early American engravers. 


soldiers 


[here are many interesting views of old 
New York and Boston, and pictures of 
famous ships and scenes of battles on 
land and sea. Altogether it is a collection 
which should be of inestimable value to the 
lover of American history. 


THE NEW GALLERIES OF MEDI- 
AEVAL AND RENAISSANCE ARI 


When the J. Pierpont Morgan Collection 
was installed in the wing which now bears 
the donor’s name, it was necessary to find 
room elsewhere for the mediaeval and 
Renaissance sculpture and decorative arts 
which the Museum had acquired from 
other sources. The only space available 
at the time was two galleries on the second 
floor of Wing J. As these galleries afforded 
insufficient for the collection and 
were far removed from the Pierpont Mor- 
gan Wing, where similar material is in- 
stalled, it is a pleasure to announce that 
changes in the arrangement of the Museum 
collections, incidental to the opening of 
the new south wing, have made it possible 
to move the mediaeval and Renaissance 


space 
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objects to Galleries C 18—22, formerly occu- 
pied by part of the collection of plaster 
casts, for which a place has been provided 
elsewhere. 

The new of 
Renaissance art immediately adjoin the 
Pierpont Morgan Wing on the south; they 
are approached from the Fifth Avenue en- 
trance hall through the long gallery con- 
[he screens 


galleries mediaeval and 


taining the Rodin sculptures. 
against which the casts were shown have 
been removed, and partition walls erected 
dividing the space into five galleries of 
varying sizes. The new installation was 
completed this summer, and the galleries 
are now open to the public. 

lhe principal exhibits in the first gallery 
consist mainly of stone sculpture of the 
twelfth and thirteenth centuries. For 
these the rough plaster walls, painted blue 
afford an attractive background. Perhaps 
the most striking exhibit in the room 1s a 
recent purchase, now shown for the first 
time. This important new accession con- 
sists of numerous fragments from the sculp- 
tured decoration of the portal of the church 
at Frias, Spain. The probable date of the 
sculpture is the early thirteenth century. 
Among the figure reliefs are twelve scenes 
from the life of Christ and three episodes 
from an unidentified monastic legend. Thers 
are also representations of Vices, scenes 
perhaps from the romances of the time, 
real and imaginary animals, and a variety 
of foliage and ornamental motives. Th 
largest series is composed of eighteen heads 
of men and women (including four that ar 
fragmentary or much injured) which pro 
ject from a simple concave moulding. The 
heads are distinguished by their realistic 
quality. The sculptors have fixed in stone 
the countenances, smooth or wrinkled, fair 
or foul, of those among whom they lived 
and worked. Treated in a somewhat more 
d 
voussoirs from the inner circumference of 
the archivolt of the portal. Six of these 
blocks are carved in low relief with heads 
are decorated 


ecorative way Is a series of eight cusped 


of bearded men; the others 
with rosettes. Owing to the lack of any 
precise information as to the original design 
arrangement of thes« 
an arbitrary: on 


of the portal, the 


sculptures is purely 


, 1 
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\ he piece re several capitals of a 
lore prim t of ornament Phe 
be earlier than the other sculptures 
1 ! Vi i i >rved 
St gall The Frias sculptures will bi 
described ymmented upo! reater 
netl I 1e ( he BULLETI 
On the opposite wall an effective group 
mposed of a large Veronese marbk 
rcophagus, above which 1n a niche ts 
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derings of this subject in stone are echoed 
the little statuettes of 
are shown with other ivories 


exquisite Ivory 


1 


which several 


of the period in the wall-case. <A gentle 
dignity tempered with graciousness or qa 
pretty domesticity characterizes these rep- 
resentations of Our Lad\ But the sculp- 
ture of this period is not exclusively ideal- 
stic. A poignant, tragic note 1s intro- 


the sculptured Christ hanging 
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are hivolt 


\ number 


seated figure surmounted by an 
carved with grotesque animals. 

among which 
lions, 


of capitals of various types 
the beautiful capital of th 
occupying the central position in 
notable 
of the monumental sculpture 


four 
the room, 
e characteristic 


which, upon 


Is particularly ar 


its revival in the Romanesque period, was 
chiefly emploved in architectural decora- 
tion \ into the 


room. bD\ 


of color is brought 
Stained 


twelfth to the fourteenth century 


Not 


glass of the 


panels of 


In the adjoining room are sculptures of 


the thirteenth and fourteenth centuries, 
including several fine representations of the 
Virgin and Child, a theme ever popular in 
the Middle Ages. The monumental ren- 


+ 
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from the which is exhibited above 
the wall-case, while an attempt at dramatic 
the nearby group 
of Christ. Of un- 
three pilasters of 


ed on the opposite wall above 


cross 


characterizes 
the 
Interest 


intensity 
figuring Betrayal 
usual are the 


angels, exhibit 


a painted Italian chest. These are frag- 
ments from the famous pulpit at Pisa 
sculptured by Giovanni Pisano. Placed 


in the central window is a superb example 
of Rhenish stained glass dating from about 


t 


which is the Tree ol 


1300, the subject o 


Jesse. Of later date than the other objects 
are two tapestries representing epis¢ des in 
the story of Moses. Although sixteenth 


century in date, the coloring and design are 


suggestive of an earlier period 
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From this gallery we pass on into the 
next, C 20, devoted mainly to Gothic art 


of the fourteenth and fifteenth centuries 


he walls are painted red 
faded hue that occurs so frequently in the 


suggesting the 


polychrome sculpture and the tapestries of 
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The sculptures in wood, stone, or marble, 
several retaining their painted and gilded 
decoration, show the realistic tendency of 
the time. Although French sculpture pre- 
dominates, there are examples of German, 
Netherlandish, and English origin. Perhaps 
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NEW 


GALLERY OI 
XVI 


ol the long wall 


the IT he 


is a marvelous Brussels tapestry of about 


period. feature 
1500, picturing the Fall and Redemption ot 
Man, from a Jan van Room 
and _ bearing signature of the artist 
Another depicting hunting 
scenes, illustrates the more secular trend 
Domestic fur- 


cartoon by 
the 
large tapestry, 
taken by art in this period. 
niture becomes more common and various 
types of chests and cupboards are exhibited 
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ENTURY 


the outstanding single sculpture in this gal- 
figure of Saint Paul, presumably 
by Claus de Werve, the nephew of Claus 
Sluter, the famous initiator of the realistic 


li r\ 1S a 


Burgundian school. 

Passing through the doorway left 
of the polychrome stone altarpiece by the 
early fifteenth-century Venetian sculptor, 
Mainardo, the visitor enters 
in Which are exhibited Italian 


to the 


Gerardo di 
Gallery C 21, 


234 
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sculpture, furniture, and other decorative 
arts, for the most part of the fifteenth 
century. Gothic reminiscences may be 
noted in some of the earlier sculptures, 
notably in the large enthroned Madonna 
under a gilded canopy and in the sculpture 
attributed to the Master of the Pellegrini 
Chapel. But on the whole, the works of 
rt exhibited here show the influence of 


t 


the new enthusiasm for classical antiquity 
which, combined with the enthusiasm for 
nature common to all European art at this 
time, brought about the development in 
Italy of the Renaissance style. 

Of striking beauty among the examples 
of Italian sculpture shown in this room are 
the painted terracotta relief of the Virgin 
and Child by Verrocchio and the Annun 
ciation Angel, also in painted terracotta 
by Civital. 
with a painted decoration and the other 


lwo magnificent cassont, on 
ornamented in relief, are conspicuous 
among the examples of furniture. An in- 
teresting piece of decorative sculpture 1S 
the finely carved mantelpiece by Pedom 
lapestry-weaving was little practised in 
Italy until the sixteenth century, but 1m- 
portations from the Low Countries were 
notuncommon. The tapestry which hangs 
on the long wall of the gallery is a magnifi- 
cent example of Flemish weaving of about 
1500, exceptionally interesting for its secu- 
lar subject. 

The visitor now enters the fifth and 
largest gallerv, devoted to Renaissance art 
of the sixteenth century, including objects 
Italian art, but also of the 
Alps where th 


not onlv of 
countries north of the 
Gothic style was gradually being replaced 
by the Italian fashion. Facing the visitor 
as he enters is a large altarpiece in glazed 
terracotta by Andrea della Robbia. On 
the opposite wall, flanked by two great 
Flemish the Months, attrib- 
uted to Van Orley, is the large tondo of 
Prudence by Luca della Robbia, and on 
either side of the tapestries are papal coats 
of arms in stone. Other interesting sculp- 
tures are the busts of the young Christ 
Child by Desiderio and the youthful Saint 
John by Benedetto da Majano. Various 
pieces of furniture, such as chairs and cab- 


tapestries ol 


walls of the 


nets, are placed along the 
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room. In the two cases in the center ar 
exhibited characteristk 
the fifteenth and sixteenth centuries. Two 
smaller cases contain a collection of medals 
and plaquettes The triple doorway on the 
north wall leads directly into the Morgan 
Wing. On the west wall is a door opening 
into the series of galleries devoted to the 
collection, 


Italian bronzes of 


Renaissance section of the cast 


now being rearranged 


goles 


PAPERS AND PAINT IN 
NEW AMERICAN WING 


WALI 
THE 


Beautiful wall-papers were long used in 
the Colonies. “‘Paper for Rooms’ was 
advertised in the Boston Weekly News 


Letter of May 30, 1734, and “Roll Paper 
for Rooms’’ in the same news sheet on 
1730. Thes either 
ot Chinese origin or those panels painted in 
England after conventional Chinese pat 
terns, In glorious Chinese greens, blues, and 
Of this old English wal 
| 


1 enough to cover 


June 10, papers were 





-paper (fig. 


pinks. 
1) the Museum has secure 
alcove opening off 


the walls of the large 


the mid-eighteenth-century gallery of 
\merican Wing soon to be opened 

Our authority for its use as well as 
good general description of it is found 1 
the following letter written by Thomas 
Hancock of Boston to Mr. John 


stationer in London, under date of January 


Ie Wt 


23, 1738, at the time when Hancock was 
finishing the building of his splendid stone 
mansion, the mansion he bequeathed to and 


that was lived in bv his famous nephew 


John Hancock, the very active “Son of 
Liberty’ and president of the first Cont 
nental Congress, whose home became fa 
mous for the lavish hospitality bestowed 
upon all those engaged in defense of 


the constitutional right of America to 


government. 


“Sir, Inclosed you have the Dimensions 


of a Room for a Shaded Hanging to be 


Done after the Same Pa 
Tanner who will Deliver it to you 


ttern | have sent 
per Capt 
It’s for my own House and Intreat the fa 
vour of you to Get 1t Done for me to Com 
Early in the Spring, or as Soon as the 

II imitt I} 


nature of the Thing will 
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patteri all w i Room Lately 
Come over hers | much in vé 
Town and will | he only paper-hanging 
or Sale here wh of opinion m \nswet 
well [herefore desire you | ill means 
to get mine wi Done and as Cheap 

Possible, and if they can make it mort 
Beautifull by adding more Birds flying 








VALL-PAPER 


XVIII CENTURY 


let the 


‘attern 


the Bottom, Should like it well 


Ground be the Same Colour of the I 


At the Top and Bottom was a narrow 
Border of about 2 Inches wide wh. would 
have to min \bout 3 or 4 Years ago 
my friend Francis Wilks, Esq.,! had a hang- 
ing Done in the Same manner but much 
handsomer Sent over here for Mr. Sam 


made b\ 
where no 


Waldon of this place 
in Aldermanbury, 


some of his 


one Dunbar 
doubt he, 
be found 


OT 
In 


successors 


may 


1A merchant of London 
Massachusett 


who was the agent ot 


1742 


METROPOLITAN 


MUSEUM OF ARI 


the other parts of these Hangings are Great 


Variety of Different Sorts of Birds, Pea- 
cocks, Macoys, Squirril, Monkys, Fruit 
and Flowers, et But a Greater Variety 
n the above mentioned of Mr. Waldon’s 


and Should be fond of having mine done by 
the Same hand if to be mett with. — | design 
ases me to have two Rooms more 
Think they are hand- 


somer and Better than Painted hangings 


if this ple 


done for myself. — | 


Done in Oyle, so | Beg your particular 
Care in procuring this for me, and that 
the patterns may be Taken Care off and 


(Or dS 


Return’d with my 


interesting document 


this 


assured that 


From we can 


vogue 


this time, as 


there was a certain 


tor these papers in Boston at 


well as infer that painted canvas panels 
were not uncommon. 

The earhest printed wall-paper came 
over in the form of small squares. We 
find “Fine glaz’d Press-Papers to be sold 
by the Printer here-of’’ in the New York 
Gazette of March 17, 1746, and “‘fine 
stamped paper hangings’’ offered on Sep- 
tember 29 of the same vear. In 1748 


‘““ Handsome 
‘Stain’d? 


were offered in New 


Hancock advertises 


Hangings 


homas 
Paps r 
Paper for Hangings” 


for Rooms 
York two years later as well as “‘a parcel 
of Fine Paper Hangings, scarlet and green 
Flocks,® very cheap.” 


‘A curious of Paper Hang- 


\ssortment 


Ings, ‘flower’d and emboss’d Paper” 
1751), ‘a great variety of Paper Hangings” 
1750) indicate the treatment of many a 


lhe large hall of the Van 
\lbany 
with an elaborate English paper, the vari- 
ous panels of which contain pictures of the 
Photographs of this paper can 


Colonial room. 


Rensselaer house at was covered 


Seasons, 
be seen in the Museum Library. 
Covering the walls of the Philadelphia 


room will be another early wall-paper, 
of the kind made in China for the Eng- 


on the ground of 
pear mountains, pagodas, 


lish market, which ap- 


and mandarins, 





With colored grounds 
Paper prepared for walls by being sized in the 
lirst place either over the whole piece or overt 
special parts constituting the pattern only, and 
then powdered over with flo powdered wool), 
vhich had been previously dye 
0 
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painted in water color (fig. 2). This type 
ff paper was undoubtedly used in making 
the ‘“‘Chinese’’ room in the house of George 
Mason, the Virginian, an intimate friend 
and neighbor of Washington, as well as on 
the walls of the house advertised for sale in 
the South Carolina Gazette of about April 
1, 1757, bv James Reid: “ Phe said 
house is new-built, strong and modish after 
the Chinese taste.”’ 

While our ancestors relied largely upon 
the Old World and the Orient for their 
wall-papers, the advertisements of Plunket 
Fleeson in the Philadelphia press just be- 
fore the Revolution indicate that wall 
hangings were even then being manufac- 
tured here. In the report on manufactures 
presented to Congress in 1791 by Alexander 
Hamilton, it was noted on the subject of 
the paper industry, “that of paper hangings 
is a branch in which respectable progress 
has been made.”’ 

After the Revolution wall-papers were in 
very general use. Many of them were of 
domestic manufacture. Their variety was 
great, as is evidenced by the advertisement 
of Colton and Stewart in the Alexandria 
Gazette of January 10, 1798, of “60 differ- 
ent Patterns of Plain and Printed Paper 
hangings just received and for sale.”’ This 
gives a suggestion as to the variety of stock 
kept by dealers, even in the smaller cities 
of the new republic. 

In our early nineteenth-century alcove, 
in which are installed a Boston mantelpiece 
from one of the private residences built by 
Bulfinch and a wooden cornice by MclIn- 
tire, the Salem wood-carver and architect, 
there will be placed on the walls a beautiful 
old French scenic wall-paper of the earls 
nineteenth century (fig. 3), made by Arthur 
et Robert. A portion of this was exhibited 
in the Recent Accessions Room in Febru- 
ary, 1920, and described in the BULLETIN 
of the same month. 

For the parlor from Haverhill the Mu- 
seum has securing another 
French wall-paper (fig. 4), on the back of 
which was found the mark of Jacquemart 
et Bénard, the successors to Reveillon. It 
pictures the story of a hunt from its start at 
The drawing 1s 


succeeded in 


a chateau to the finish. 
far above the average and the bright scarlet 
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coats of the huntsmen stand out in brilliant 
relief against the darker tones of the scenic 
The costumes of the ladies 
are similar to those published in 1814 in 
Ackerman’s Repository of Arts, and the 
chars a bancs de chasse are of the style of 
those illustrated in L’Art de conduire et 
d’atteler as being of the end of the first 
quarter of the nineteenth century. Added 


background. 





WALL-PAPER 
XVIII 


FIG. 2. 
CHINESE, CENTURY 


Interest Is given to this paper by the fact 
that a full 
mains on the walls of the 


built in 1818 in Salem, 


scenes still re 


John A. Andrews 
Massachu- 


set of these 
house 
Setts 


On the walls of the bedroom from Haver 


hill will be hung another interesting old 
French wall-paper of Louis XVI design 
which has just been removed from. the 


Imlay house in Allentown, N. J. This paper 
with that of the bedroom above was pur- 
chased from William Poyntell of Philadel- 


phia, and was thus itemized on his bill: 


37 
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Philadel} \pril ie 794 to adjoining”’ for the Governor’s Palace at 
Ir. Imlay Williamsburg, Virginia 
a es aes ah fr : + lhe first Yale College building, erected 
8 vards fe » Be in 1717 by Henry Caner, the “ House- 
O pieces ¢ paper 2 | wright ’’——whose son's portrait, engraved by 
24 yards elegant broad a Peter Pelham, ts be hung in the New- 
‘ia saa ington room—was ordered to be painted in 
1730 ‘bluish or lead color obtained 
from a mixture of “lamb black,” white 
t of the interiors of tl ouses di lead, and oil 
not come into general fashion until thi On his visit to New York in 1748 
FIG. 3. WALL-PAPER 
FRENCH, EARLY XIX CENTUR) 

second quarter of the eighteenth centur' Peter Kalm, the Swedish naturalist, no- 
the wood of the early paneling not being ticed the ‘“‘alcoves, and all the wood- 
treated with oil as today but left in work were painted with a bluish grey col- 

its natural condition, as may be seen our. 
in some of the Museum’s earlier rooms. Phe middle of the century found a grea 
Pure white, contrary to general belief, was variety of colors advertised for the use of 
seldom used in Colonial days. In New house painters.4 “White Lead, Red Lead 
England red lead mixed with lamp-blac Spanish Brown, Yellow Oker, verdegreasé 
in varying proportions was a popular col- ereen|, Prussian blue, Vermillion, Indian 
or. Yellow ochre was also freel dver Red, Spanish White, Venetian Red, Eng- 
tised lish oker, Spruce yellow, blue ornalt, india 
Pearl and cream colour’’ were ordere red, umber, and white vitriol”’ appear from 
by the council in 1727 for the painting « Pe en og ee ee icacstenna bite 


Room and Parlor there 
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frequent advertisements to have been the shades of white came more into fashion 
fashionable colors for 1748; to these were — especially in rooms where the Adam styl 
erected added during the next few years “dry of decoration was featured, thereby ena- 


-alace at 





‘“ House- old mahogany colour, olive colour, Eng- bling a play of light and shadows on the 
raved by lish, French, spruce and stone oker, Ivory, detail of ornament in relief not obtainabl 
he New- | Frankford umber, Cullins Earth.” Their when darker colors were used 
uinted in use made possible a variety of color notes a a Se 
obtained 

white 
in 1748, 
St, no- 

wood- | FIG. 4. WALL-PAPER 
rey col- FRENCH, EARLY XIX CENTUR) 


a great in many of the larger houses, andthatsame MISCELLANEOUS GREEK AND 


> use of gayety of color prevailed which is the out- ROMAN SCULPTURES 
d Lead, standing feature of the costumes and furni- 
legrease ture coverings, and the painted wall-papers In the August issue of the BULLETIN we 
Indian so fashionable in the period just prior to — described a number of miscellaneous Gree! 
d, Eng- the Revolution. and Roman sculptures acquired by thi 
t, india Where it has been possible, the original Museum in recent years. This article dis- 
ar from coloring of the old rooms in the American — cusses similar material, consisting of seven- 
een Wing has been studiously reproduced. In teen reliefs and nineteen pieces in th 
the davs of the Early Republic delicate round, shown in the vestibule of Wing J. 
—— 








\ charming fragment of Hellenist r 
f shows a little Eros flving to the nght 
rryvil I ed pat wit i long pol 
fig. 12H. 1231 31.5 cm Behind him 
high butts wall with loopholes, ot 
which are | vo shield In the wal 

1d little rine with roo ‘1 

44 th at || ne ( | | CT nN nN SCT 
] Two rcl windows lisp] 1 tall 
tiered vase or candelabrum and a Priapos 


On the roof is a domed cupola.? A cloal 
with weighted ends hangs over the buttress 
The effect of distance is naively attempted 
by placing a very large leaf at the left, and 
lose by it three very 
Three low rehefs show | their dex 

they belong to the Neo-Attic school On 
the first (W. 17); In. [44.9 cm.}) are parts 
of three dancing Maenads They are of 
but the drapery and att) 


tive treatment of figures and drapery that 


the usual type, 

tudes are more than usually graceful and 
ext slab (H. 184 in 
facing right with 


animated2 On the n 
[40cm appears a Niké 


and wing feathers 
| he he ad 


her drapery blown back 


in low relief on the background 


ind arms are missing It is eraceful 


balustrade oO} the Nike 


Athens, though it does 


mitation of the 
\pteros temple 
not correspond exactly to any one of the 
extant figures The third relief shows a 
satyr advancing on tiptoe to the right, with a 
bearskin over his arm (H. 254 in. [64.7¢m 

He grasps his tail with his hand, and twists 
I Head, 


his be ly 


around to look 


- 
~ 
' 


shoulders, and toes are missing. 
ite of this panel, supposed to have been 
found in Hadrian’s villa at Tivoli, is in 
the Vatican. In 19024 


in Rome a relief exactly like the Vatican 


there was for sa 


satyr, but facing the other way We may 
guess that ours 1s this relief, and 


hazard 


that it may once have formed a companion 


piece to the Vatican panel The two cor- 
| YT ST t rine ‘ ' 1) 
Stl ine pl. | | 
Mu m, Ro 
( H D S 
N¢ ~~ ) - 
Cf. No. 6i A \4 ( re 
2 ) [| p. 40 
*( Amelung, M ms \ sof R I 
ol. I, p. 797, pl. 8 
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respond closely in detail; there is, for in- 
stance, one fifth of a centimeter’s differ. 
ence in their width. 

\ small torso of a faun (H. 132 jn, 
34cm.|) with shoulders twisted to the right 
s an example in the round of the sam 

subject In spite of its fragmentary con- 


igor and grace of the figure 


lition, the \ 
make it very attractive. 
Part of a marble relief (H. 114 in. [286 
m.}) shows a curly-haired youth crouched 
forward expectantly. The face, hands 
and legs from above the knees are gone, 
but the attitude is that of a charioteer. 
Ihe right arm is held forward with muscles 
aut, as if controlling galloping horses. 
[he left 1s lowered as though grasping a 
) \ bar below 
the hands might be a chariot rail. His 
cloak is clasped over his shoulder and drawn 
around his mouth, as if to protect it from 
dust The type of the figure is Greek, but 


whip or part of the reins 


the over-developed muscles and the hard- 
ness of modeling betray a Roman hand. 
\n interesting bas-relief 1s a limestone 
fragment of a“‘ Tabula Iliaca”’ or illustrated 
résumé of the Trojan War (fig. 2; H. 74 in. 
iSscm. On these tablets there is com- 
monly a large central scene showing the 
taking of Troy, surrounded by twenty-four 
small panels illustrating the main scene in 
each book of the Ihiad. 


scenes from other poems of the 


Down below are 
[Trojan 
cycle. In our example most of the central 
scene and of the smaller pictures from 

Greek labels 


Across the 


front and back of the tablet are parts of 


books T to Q are preserved. 


explain scenes and characters 


Inscriptions: |rléxvnv weTpov Exns aoldias| 
and ypapuma péesov Kal [he center of the 
back is divided into squares in which are 
letters in rebus form, which may be read 
from bottom to top or from right to left. 
from other ex- 
TAclas 


Homer’s 


[his is also incomplete, but 


amples® can be 


made to read 
; TEXYN 


‘Ounpov Oeodwpnos (4 


Iliad, the work of Theodorus.” [t is sup- 

posed that these tablets are imitations of 

1 painting by a certain Theodorus, men- 

tioned by Pliny They mav have been 
Jahn (ariechische Bi flerchroniken Nos \ 
1 ( 
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for in- hung on the walls of schoolrooms, as they stool, a lion pi tape we ee la 
S differ. were too heavy for children to carry about. —13;‘, In. [34.cm.|). She holds a . ™ ¢ n 
From the style of the work and the prom- her left hand and a patera in 0 sa 
134 In, inence O! Aeneas on several examples, thes There are traces of red paint ig" { a ; ad 
the right are regularly placed in the Julio-Claudian drapery, and of brow . on hae wir ; 4 ° 
he same we. a well-preserved but rather trivial work ¢ 
ay oe ~ The next relief shows a procession headed the Roman period. i ee ee 
le figure by a priest crowned with the ceremonial \ mutilated statue of oli parte) 
fillet (W. 134 In. [35.3 cm.]). A youth with — the goddess mpcae.: forwarc wth to 1 : 
In. [28.6 , bunch of flowers or grain, a woman car- hunt (H. 26¢ In. [66.6.cm.)). ree 
rouched rving two torches, parts of another man are missing, but the right was raised and 
hands 


re gone, 
irloteer. | 
muscles 
horses. 
sping a 


r below 





il. His 
1 drawn 
it from 
ek, but 
e hard- 
and, 
lestone 
strated 
7 in. | 
Is COM- 
ng the FIG. I. FRAGMENT OF FIG. 2. FRAGMENT Ot 
ty-four HELLENISTIC RELIEE \ “TABULA ILIACA”’ 
Sene in 
»W are and of a horse are visible. Behind them 1s a probably held a spear, while the lett was 
hae building of which some stones anda column wrapped in the cloak which hung from het 
entral can be seen. This may depict a procession — left shoulder. The work Is too conven- 
from of initiates at a performance of the Mys- tional, with considerable affectation in the 
labels teries, when priest and torches were essen- treatment. 
ISS the tial parts of the proceedings. The work ts The diorite torso of a hunter holds almost 
irts ol Roman, probably an imitation of a Greek the same attitude, except that he poeene his 
| pias] eine spear low, as if striking (H. 234 In 159.3 
vic | \ badl\ defaced panel shows a Roman cm.]).. He wears a short tunic, tasseled 
‘h are iit aaa ceremony (H. 192 in. [49.2 cm. cloak clasped on the shoulder and a fillet 
> read The contracting couple are clasping their — tied above the knee. A knob between th 
left. right hands, while the officiating brides- shoulders may be meant for a quiver he 
eid matron stands behind them with her hands appearance is lively and spirited, and fans 
iAclas on their shoulders. The man holds a roll, work a good example of Roman skill 1 
— perhaps the marriage contract, in his other — carving hard stone. . 
» SUP- hand \ little Eros down in front is look- \ terracotta model of a ship S prow ma 
aS ing up at the rite. The woman is veiled have adorned a Roman column celebratins 
rege and both are heavily draped. The panel a naval victory (H. 15; in. [39.2 cm 
been is said to come from the neighborhood of The high curving prow with eyes in the 
s. A Civita Lavinia. 7Cf. Daremberg et Saglio, Dictionnaire 
A marble statuette of Cybele shows her antiquités grecques et romaines, vol. I, 2, | 
seated on a high-backed throne with a foot- — 1351, fig. 1787 
241 
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ides 1s intact, but the ram has been broken 

off [he surface is worn, and shows traces 

of paint. 
Three left 


from 


1 


hands and right foot arte 


broken Roman statues of various 
hands, one of them 
19; In. [50 cm.]), hold scrolls; 


a small round jar or box 


lates. Two of th 
colossal (1 
the third clasps 
The foot highly polished and wears a 
thin sandal [he heel 1s raised, as if the 


owner were just lifting it to step forward 





RELIEF 


FIG. 3. PILASTER 
I CENTURY ee 
Roman 


Iwo nude Aphrodite torsos ar 


adaptations of the Knidian type (H. 15 In 


[38 cm.] and 16% in. [42.2 cm. Marks on 
both show where the protecting hands 
rested over breast and thigh. Against the 
left legs are traces of some object which 


may have been an urn, as 1n the Capitoline 
Venus, or an Eros on a dolphin, as in the 
Venus de’ Medici. The less complete 
statuette is the better of the two, and shows 
considerable fineness of modeling. 

Fight fragments of male statues in the 


round and one in relief are all apparently 


Roman adaptations of Greek 


Cl pie S ofr 


models Iwo torsos have wavy shoulder 


| 


locks, and are evidently from statues of 


\pollo or Dionysos (H. 17}? In. [45.6 cm 
and 164 in. [42.5 cm.|).. The positions of 
both correspond with common types of 


either god \ finely modeled torso of 


youth bent forward and to the left (H. 
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24% In. [62 cm.]) may also be a Dionysos. 
rhe fingers of a little hand support the left 
shoulder, as in the frequent groups of the 
wine-god supported by a satyr, and the 
effeminate body is also distinctive of him 
The body of a boy 
noticeable for the softness of the vouthful 
flesh (H. 214 in \ fine athletic 
figure of a youth stood on the right leg 
with the left crossed over it and his bod 
bent to the right—perhaps a dancer (H, 
[wo fragments from 
neck to waist may be portrait 
statues. One (H. 11,%; in. [28.4 cm. 
wears a cloak clasped on the left shoulder 
the other (H. 11% in. [30.2 cm. 
cloak draped over his left arm after th 
manner of an orator. A pair of strong 
shoulders with the end of a fillet on thi 
right one may have belonged to the statue 
of an athlete (H. 9} in. [23.5 cm \ piece 
shows the body of a youth in 
hard, yet intelligenth 


from waist to knees js 


54 cm 


] ' 
10; In. [42.6 cm. 
parts of 


has his 


of reliet 
vellowish marble 
modeled. 

Six slabs from Roman marble sarcophag 
date from the middle of the second century 
\. D. to the end of the third. <A corner 
from a tomb showing the Labors of Her- 
cules is very much ruined (H. 222 in. 
57-5 cm lo the right of the corner the 
hero 1s strangling the Nemean lion. To 
the left 
club, supposed to be part of a scene showing 
Hercules leading Cerberus captive.’ This 
was formerly in the Auditorium of Mae- 
cenas, Rome. In another slab a cuirass 
and three feet remain of what was once a 
tableau showing the discovery of Achilles 
among the daughters of Lycomedes (L. 22} 
In. [56.5 cm. In 1890 this piece was in 
the Palazzo Cammucini, Rome.® The third 
fragment is part of a picture of the flaying 
of Marsyas (L. 17% in. [44.8cm.]). The 
Scythian slave kneels, sharpening his knife 
thigh are 
the right 


are an arm and fingers holding a 


and Marsyas, whose toes and 
hangs at the left. At 


an arm in a long sleeve clasps a naked knee, 


visible, 


perhaps part of a group representing Olym- 
pus imploring Apollo to spare his child. An- 


§Published, Robert, Die antiken Sarcophag- 
reliefs, III, 1, p. 137, No. 114 

> Published Robert op. cit., 1] p XIX, 
No 20 p So 
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other much ruined corner discloses part of 
a throne on which some one is seated (H. 35 
in. [89 cm.]). To the left and below are 
parts of two other people. Around the cor- 
ner the back of the head and the shoulder of 
a larger person are to be seen. The whole 
is so badly broken that we cannot 
what the action was. A small bit of reliet 
H. 123 in. [31.8 cm.}) has the back of a re- 
clining figure with face turned to the right, 
a type usual on Antonine tombs, and often 
denoting a river deity. The whole front 
a small sarcophagus of the early 


guess 


side of 
third century is in five sections divided by 
composite columns (L. 45} in. [1.15 m.]). 
In the center a small gabled building with 
double doors ajar is flanked by a pair of 
Erotes carrying baskets of fruit. On either 
side of these stand youths typifying the 
seasons, each holding his appropriate attri- 
butes. 

\ fragment of a Roman grave monument 
a young man and an 
Antonine period. 


shows the heads of 
Ider woman of the earl 


ACCESSIONS 


In order to facil- 
mail, it 1s 


\DDRESS. 
delivery 


CHANGE OI 
itate the prompt 
earnestly requested that the Secretary be 


ol 
notified of recent changes of address 

ERRATUM. Due to an error a mosak 
representing the Lamb of God published in 
the last number of the BULLETIN (p. 226) 
was described as a copy of a fourth-century 
riginal in S. Pudenziana, Rome. In real- 
ty, however, it is a copy ol the sixth- 


entury mosaic in SS. Cosma e Damiano 
Rome. 

EXTENSION OF THE LOAN EXHIBITION 
9 HELMETS. The interesting collection of 


European helmets shown in historical se- 
quence, which has been on exhibition in 
Gallery H 7 since July first, will be con- 
tinued on view until November first 
through the generosity of members of the 
\rmor and Arms Club, who lent the hel- 
mets, 


METROPOLITAN MUSEUM 


to 


OF ART 

The woman’s hair is waved over her ears 
and drawn up in a knot on top of her head 
in the stvle of Faustina | [he man wears 
a cloak and a short beard, and has his han 
combed over his forehead. The 
both are incised, the evebrows plastic, 
the lids undercut. The modeling is flat 
but the woman’s head is an interesting por- 


eyes ol 


and 


trait study. 
An attractive bit of relief is a se 
f the first 


ction ol 
a pilaster from the early part « 
century A. D. (fig. 3; H. 93 in. [24.8 cm. 

It 1s adorned on three sides with flat vases 
holding fire and springing from flowers or 
Iwo ducks peck at the foliage in 


CO’ ks 


vines. 
the center, and on the sides are 
Apparently only the top third is 
preserved. Pilasters of this shape wer 
common in the Julio-Claudian and Flavian 
eras, but this example lacks both the at 


and 


doves. 


tempt at perspective and the impression- 


istic manner of the Flavian artist; 1t has 
rather the delicacy of the earlier period 
M. E. P 
AND NOTES 
MEMBERSHIP. At a meeting of th 
Trustees, held September 22, 1924, the fol- 
lowing persons, having qualified, wer 
elected in their respective ¢ lasses 
FeLLowsHip Members, John F. Harr 
Owen F. Roberts. 
SUSTAINING MemBers, Ray Brown, Mrs 
William E. Bruyn, Henry Miller, Miss 


Pauline V. Pardee. 
ANNUAL MEMBERS 
number of 208 


were elected to 1 


COLLE¢ 


PION 


REARRANGEMENTS IN THI 
OF DECORATIVE ARTS The collection 
ceramics has been removed from Galleries 
H 14-16 to the large Gallery of Special 
Exhibitions, D 6, where it will be 
for a few months pending the installation 
of the collection in the new south wing 

The textile exhibit is being removed from 
Gallery H 20 to H15 and 16 
The new installation will probably be com 
December In tl 


show n 


Galleries 


pleted sometime in 


~ 








MI 


1 HI 


n I ] lle H 20 being 
1 for expansion of the Near Eastern 
i] } 

| lection of Eng ! ire ha 
lt 1 from Galler H 22 1d is NOW 

el 1 in Galler 13. Re 

| I ir (; I H 

al Olle 1 OT ve ment stumes 
\ | (CCH OHO FROM 
/ANZIB | the wardrobe of a sultan 


tf Zanz id include an Indian choga 

t ] Xp wd when one remembers 
the east co of Africa was from ear 

est times subject to Arabian intluence and 

t there has always been more or less 


Se Intercourse between this part of Atrica 


1 the west shores of Arabia and India 
nevertheless, difficult to visualize 
sultan of that remote district clad 

n fine raiment such as this or to associate 
with a native of South Africa the exquisit 
refinement of a fabric woven on the border- 

nd of that seemingly equally remote and 
poetic garden of delight, the vale of Cash- 
mer Phe choga recently presented to the 
Museum by George L. Cheney was doubt- 
less a gift to the ruler of Zanzibar by some 


term ‘“‘joho 
the Indian 
or possibly the African word 


the 
distortion of 


visiting potentate and 
either a 


“choga”’ 


may be 
word 


tor coat 
Illuminated manuscripts of the sixteenth 
ind seventeenth centuries show Indian and 
Persian princes and nobles wearing coats of 
LIST OF ACCESSIC 
SEPTEMBI 
( \ OBE 
4 \ Cyue rv Waf®re Pe 
} ( Mat ney I 
( (on } 1q ue rer 
{5 dle } 5 tape 
sweetmeat dish, 174 
iers (2), end of XVIII 
English; confiture 
1750; decanters (2 
Not vet placed « ibition 


late 
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Ms cut made from rich brocade, or of kin- 
b, edged with silver and gold galloon. of- 


In Forbes \W atson’s 
textile fabrics 


en richly embroidered. 


iluable work on thi and 


ff Indiaillustrations | — Jev 


costumes of the people 


re furnished of Indian gentlemen wearin 


1g LAC 
hogas of rich brocade over which, during 
the cold weather, long cashmere shawls Ley 


the doshalla, woven and worn 1n pairs, wer 


wound about the shoulders I hese shawls 


were of the type so much In vogue during 
the late eighteenth and nineteenth | 
centuries, shawls such as are found in man, 
the [hey were de- 
signed with plain white, turquoise, or yellow 
enters bordered with palm-leaf patterns 


n gray and deep blue. 


early 


of Ingres. 


portraits ol 


Ihe material used for these fine cash- MIN 
mere chogas, which in the old days wer 
worn by the Afghans and other Mohamme- SCcU! 
dans of the western frontier, 1s the same as 
that used on the shawls—a soft fine wo | 
Kabult pashum) that comes from the dum- 
ba sheep of Cabul and Peshawut 

[his particular choga, as stated aboy 
comes from the wardrobe of a sultan of 
Zanzibar, Savyid Said, who was also Iman We 


of Muscat 
sented to the United States Consul at Zanzi- 
bar shortly after the death of Majid 1570 
son of Sayvid Said, who in 1856 had inherited 
Afric 


his father’s 
The choga w 


a sort of vicero\ It was pre- 


an dominions and titles. 
remain in the 
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Room 
Re cent 


STAD 


F] 
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R, 1924 


| SOURC I 
rslal Vill F 
enc , x \ 
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h ontemporar Pur 
stick a). as 
¢ Novel 

1780; chande 
early XIX cent ee 
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SOU RCI 
‘chandelier, abt. 1770,—Irish; bow 

flask, and bottle, by Marinot; coffer and 
ase, by Lalique, French, contemporary. Purchas 


JEWEI *Chain, by Lalique, French, contemporary Purchase 
LACQUE! *Box, by Lalique; panel, black panther, by 

Jean Dunand, French, contemporary Purch 
LEA *Book, stamped leather, English, early 

XVI cent.; Bible, carved leather, Ger 

man (Nuremberg), 1477; cases } 

tooled leather, XIV—XV _ cent.; books 

2), tooled and painted leather, XV] 

cent.,—French; panel, Madonna and 

Saints, Italian, XIII cent Purchase 
META *Brass bowl, Venetian, XVI cent.; bras 

chandelier, English, early XVIII cent 

door, forged iron, by Edgar Brandt, 


French, contemporary Purc 


MINIATURES AND MAN *Koran, Egypto-Arabic, X—XII cent... Purchase 
SCRIPT 
ScuLI “Glass paste relief, Pasiphaé, by Henry 
Gros; terracotta relief, Woman Holding 
Cup, by Henry Gros, French, contem- 
porary Purchase 
TEX *Embroidered silk bags (3), XVII cent 
embroidered silk bag, early XIX cent 
French; pieces (5) Ol brocade and 
pieces (4) of damask, Italian, modern urchas 
Woopwort Nb | NI 
RI *Panel, carved wood, Egypto-Arabic, X1 
XII cent.; armchair and side-chair 
French, XVII cent.; settee, gilt wood 
and gesso, 1720-1730; chandelier and 
wall brackets (2), middle of XVIII cent 
English Purchast 
SCULP1 Bronze statue, | he Rising Sun, by Adolpt 
loor |, Room 40A \lexander Weinman, American, con- 
temporary Lent by Adolph Alexand 
Weinman 
STAINED GLAS Panels (4), French, 1100-1325 Lent by Bashford Dear 
Floor |, Rooms 19, 20 
*Not vet placed on exhibition Yecent Accessions Room (Floor I, Room 8 


CALENDAR OF LECTURES 
FREE PUBLIC LECTURES 
OCTOBER 5-NOVEMBER QO, 1924 


November 


1 General History of Art, | 


Edith R. Abbot : } 
2 A Great Museum: The Metropolitan Museum of Art 
Richard F. Bach ' 
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S General History 
Edith R. Abbot 
\ Great Museun lhe Metropolitan Vi 1S¢ 
R. T. H. Halsey 


Gallery Talks, by Elise P. Carey, beginning in November, Saturdays, at 2 P.M.; Sun 
Story-Hours for Children, by Anna C. Chandler 
M.; for Children of Members, Saturdavs, November 


Study-Hours for Practic Workers 


DY Grace 


LECTURES FOR WHICH 


OCTOBER 7-NOVI 





(;srace Corne yn 


Ancient Art (M 
Edith R. Abbot 11 


S Central Italian Paint ne 
Richard Offner E- 
Flemish and Dutch P ting (¢ 
Ernest DeWald 00 
) Color | 
(;race Corne 0°OO 


History of Art (N 
R, M Riefstal 1°Oo 


» Study-Hour for Teachers (M 
Grace Cornell 1°00 
) Principles of Design (N 
Grace Cornell SOO 
Historic Textile Fabr N\ 


R. M. Riefstahl S :o0 
» Study-Hour for Salespeople (M 

Grace Cornell 9:00 

Oriental Carpets and Rugs (N 

R. M. Riefstahl OO 
0 Italian Renaissance Sculpture (( 

}. D. Young 00 
0 Materials of Decoratior \ 

[. Atkins Tout 8:00 


Study-Hour for Home-Makers 
Members (M 


Grace Cornell 10:00 
Study-Hour for Young Girls (M 

Kate Mann Franklin 0:01 
Italian Renaissance Painting (N 

Richard Offner ( 


History of Painting (M 
Edith R. Abbot 
{ Color { | ) 
Grace Cornell 09:00 
; Ancient Art (M 
Edith R. Abbot O 
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FEES ARE 


Sundays, October 5 to November 9 


and 8, at 10:30 A.M 


Sundavs, October 12 to Novemb 


MBER 13, 1924 


Central Italian Painting (N 
Richard Otfner 

Flemish and Dutch Paintu 
Ernest DeWald 


History of Art (N 
John Shapley 


Study-Hour for Teachers Vi 


Kate Mann Franklin 


) \ 


rinciples of Desig1 
Grace Cornell 
Historic Textile Fabr 

R. M. Riefstahl 
Study-Hour for Salespeople 
(;race Cornell 


Oriental Carpets and Rugs 


Italian Renaissance Sculptur 


|}. D. Young 


Study-Hour for Teachers (M 


Albert Heckman 
Materials of Decoration (N 
R. M. Riefstahl 


Study-Hour for Home-Maker 


Members (M 
Helen Gaston | ish 
Study-Hour for Young Girls 
Kate Mann Franklin 


Italian Renaissance Painting 


Richard Offner 

History of Painting (M 
Edith R. Abbot 
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